i1.: TWO YEARS AFTER

EPT.

[‘B an'iers,' written by Rehana Miiza, makes
“in San Francisco, from Sept. 4 to 14 in

- commemoration of the World Trade Center

“tragedy. The play then travels to Los Angeles.

Hollywood from Sept. 25 to 28.

' -unique in its South Asian perspective of the
' backlash that had escalated after 9/11.

' Interview: Rehana Mirza

8] Why did you write this play?

I wanted to address the suspicion and
prejudice that was being cast toward South Asians after
9/11. At the time, I was living with my sister below 14th
Street and I wasn't able to
go to work for two weeks.
I basically stayed in our
apartment and watched
the news. The news and .
* what they were depicting
regarding the people who
were effected by 9/11 did-
it really show a full spec-
~trum of what was going
_on. Idmkthatthemnge

Rehana Mirza

ustasnmdxaseve:yonedse,butt}mdxegncfwasnt
- being shown on the news. I wanted to balance that with
this play. I wanted to show that South Asians are not ter-
‘rorists but they are people who have also been hurt by ter-
- rorism. There were reports of race-related crime, but I real-
j lyﬁ’ltthateveryonewasa&'ectedbymeattadcThevxcums
- were widespread. In my eyes, it wasn't w1dcly publicized
- thar there were a great number of minorities in the build-
ings as well.
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Theo’rer Sou’rh Asian Perspec’nve of Bocklosh

West Coast premiere at the Noh Theatre

-scheduled to be shown at Stages Theater Center in

Presented in San Francisco as a co-production by
Asian American Theater Company and Desipina
& Co., this pan-Asian, Muslim family drama is

its

Itis

The cast ofels.’ Standing, left, Tyler Pierce and
Sunkrish Bala. Seated, from left, Rodney Jao, Diana Eanaka, Meera
Simhan and Wajid. (Photo: Courtesy, Desipina & Co.)

Avre the characters you have created in this play
based on real people?
Basically each character is created from an emo-
tion I was feeling at the time. The father in the play is
mired in depression, which is how I was feeling for weeks
afterward. The mother has a stubborn inability to accept
the events of 9/11, which is how I felt. The children had a
combination of anger and a need to help others. My emo-
tions were put into these characters.
[ How did you get the idea to create a multi-ethnic
famd ?
I am half Filipino, half Pakistani and I am a Mus-
hm so thar part of me went into the play as well.
.A.mMabm, did you face discrimination after 9/11?
Not really. I think the people who were attacked
were people who maybe looked Muslim or what others
believed to be Muslim, which is why so many Sikhs were
attacked. For me, I was coming home one day and saw a
flier of a South Asian woman who was missing at the
World Trade Center and had holes bumed into her eyes
and mouth. That really hit me hard. I had to deal with it
somehow and that is actually the first scene I wrote in the
play. Even though I wasn't attacked, I felt that after 9/11
the word “Muslim” became an explosive word to throw
into a conversation. The term became taboo. Growing up,
people would always classify Pakistanis as Indians. After
9/11, I was having a conversation with someone and
telling him that I am from Pakistan. He immediately said,
“Oh you are Middle Eastern and Arab.” It was mterestmg
to see how the media could shift vwdesprmd perceptions.
By writing this play, I hope to add a clear voice to the mix
of voices out there.

Focusing on the fact that many South Asmn
were faced with the dilemma of having to deal with both
the impact of the disaster as well as with the msplaon
racism which followed.

Four months after the loss of their son at the Woﬂd :
Trade Center, ‘Bariers’ opens with the homecoming of
the Abbas family’s only daughter, Sunima, to announce
her pending engagement.

The play unravels from that point and follows the pad1 :
of the mixed Asian family, forced 3
to confront past betrayals, losses and the “barriers” that
stand between each of them as well as the outside world

Interview: Ravi Kapoor

%M choose to direct this play?
Imdtheplaytwoymrsagoandrememberrmllylovmgxt—‘
it was very raw and very moving. So when Rehana (Mirza) called meand told me - -~
that she had got a budget to do the play in San Francisco, I thoughtitwas an exdt- -+
ing opportunity for me to direct a powerful piece

of work. Also, I had been reading so much about

what was going on with the Muslim community

in America after 9/11 and the incredible racism
that was being displayed by the immigration
department and the Department of Homeland
Security that I felt we really needed to get out as
many stories about Muslims as we could. It is an
honest play and exposes deep emotions and puts
them out there on the table.

@ Rebana was in New York during 9/11
and was right in the middle of what was
going on. Betng in Los Angeles, what was
your perspective of the events?

I remember so many obituar- >
ies of people who had died on 9711 and every time - "

I saw an Asian face, I always wondered whar their
stories were. 1 was also feeling what probably most people felt —a sense of grief,
a sense of shock and a sense of trying to understand why what happened actually,
happened. When the events occurred, I thought about how South Asian families
who had lost loved ones were coping.

In the past two years, my interests have shifted to the discrimination Mushms are
ﬁtcmg in this country. For instance, 30,000 Muslims are bemg deported on ‘minor
immigration violations that have nothing to do with terrorism. For both these

sons, ‘Barriers’ is pertinent which is also why I am directing it.
- (Compiled by S/szm :




