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THEATER REVIEW
Muslims
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anc Our shared grief over the attacks
oof a year ago has taken on a kind of
bgrandeur during this week of com-
bmemoration, one effect being our
epersonal agonies feel unfairly dimin-
sished. Keeping individual stories in
-iview and included in the public dis-
.ccourse is a service that the theater is
nperforming right now, and it is a
-Avelcome one. The ‘“Brave New

World” programs at Town Hall are
<an example; another is “Barriers,”
tanew play by Rehana Mirza, at Here
5in the South Village through Sept. 22.
juc The play is about the post-Sept. 11
-misery of one American Muslim
tdamily: Khalil Abbas, a businessman
~who lives in New Jersey; his Chi-
snese-born wife, Naima; their teen-
-7ge son, Shehriar; and their grown
Yaughter, Sunima, who lives in New
biYork with her fiancé. It tells a partic-
-mlar story and an emblematic one
sthat stands for the plight of Muslims
-1all over the United States who feel
stheir identity as Americans to be

-amder discomforting scrutiny,
no' Ms. Mirza, a New Yorker of Paki-
2stani descent, has said she wrote the
play after her experiences last Sept.
-1 when she and her sister Rohi, the
sshow's producer, were derided as
oforeigners and threatened on the
istreet.

{1 What certainly comes through viv-
:4dly is how, in the wake of the at-

-(tacks, American Muslims have been

btargeted for suspicion, harassment

and, too often, retributive anger.

(> The telephone in the Abbas home

“tings constantly with threatening

-malls, and Naima, who converted to

oIslam when she married, is threat-

Jened by street thugs. The prejudicial
cruelty is doubly painful to the fam-

-My because the eldest son, Nabhil

3¢Amit Patel, who appears in several

2ffashback sequences), died in the

‘(World Trade Center attack.

0 Ms. Mirza still has some distance
to travel as a writer of dialogue and
as a creator of singular characters.

~But her instinct to give the Abbas
family serious problems that predat-
ed the attacks is a shrewd one. Khalil
(Krishen Mehta) is an unfaithful and
uncommunicative husband; Sheh-
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Jade Wu as a mother and Amit Patel playing her son in “Barriers.”

75 CENTS

Omar Mullick

BARRIERS

By Rehana Mirza; directed by Ashok Sinha:
produced by Rohi Mirza. Sets by David Mor-
ris; lighting by Juliet Chia; sound by Chris
Webb; costumes by Kirche Leigh Zeile; mu-
sic by Isheeta Ganguly; assistant director,
Sandeep Parikh; stage manager, Julia Cole;
fight director, Ron Peretti. At Here, 145 Ave-

nue of the Americas, at Dominick Street,
South Village.

WITH: Jade Wu (Naima), Debargo Sanyal
(Shehriar), Amit Patel (Nabhil), Deepa Puro-
hit (Sunima), Tyler Pierce (Roger), Krishen
Mehta (Khalil), David Sajadi (Jeff/Thug) and
Catherine Jhung (Mei/Thug/Announcer).

riar (Debargo Sanyal) is an alienat-
ed brooder who teeters on instabil-
ity; and Sunima (Deepa Purohit), in
many ways the central character, is
wrestling with the problems of as-
similation. Living away from home
against her parents’ wishes, engaged
to a white non-Muslim, she struggles
with haw to tell her parents about
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him and their plans, a problem that |
symbolizes the conflict between her
Muslim background and traditional
family and her eagerness to be a
genuine American,

Much of what occurs in the play
conforms to unsurprising melodra-
ma, and the actors, under the direc-
tion of Ashok Sinha, mostly do not
escape the conventions of their char-
acter types. (Jade Wu, as a woman of
fierce stubbornness and unhappi-
ness, is the exception as Naima,
she’s terrific.) ‘“Barriers” overall
has the unfortunate tone of an educa-
tional film that might be shown at a
sensitivity workshop.

That said, the pertinence and
poignancy of its subject in the cur-
rent context is indisputable. If the
play’s idea is to make a plaint.ive
case on behalf of a community, itisa
deserving case, a deserving plaint.
You leave the theater sympathetic to
fellow Americans who don't feel
much fellowship at the moment.



